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Born and raised in Sweden, Christina Hallstrom is an artist based in Amsterdam, the
Netherlands.  She studied graphic design and visual communication at the Gerrit
Rietvelt Academy.  Her practice involves creating images using silkscreen printing,
video and photographic techniques.

Furthermore, since encountering eelgrass- a type of seaweed inhabiting depths of
around 10 meters-- she has incorporated into her work the expression and
communication of the importance of marine biodiversity and the beauty of our planet.
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This is Christina's first time using Kozo fibre. In her screen prints, she's been using our company's traditional Tengucho

Paper to print seaweed with Sumi Ink. This time she created Kozo paper with eelgrass (Zostera marina), an algae noted for

its ability to fix carbon dioxide in seawater, its role in purifying seawater, and its importance as the nurseries of the sea, a

habitat for small marine creatures. The resulting paper she made evokes the image of seaweed drifting with the currents.

Twelve pieces measuring 60 x 60 cm were produced on this project.
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An art class was conducted by Christina at Gakushima Primary School in Kawashima Town on the 2nd of December. She spoke
to 18 pupils in Year 6 about the themes she is working on. First of all, using Google Earth, she indicated Gakushima Elementary
School, then expand to Shikoku area and the Japanese archipelago... and moved on to Europe continent. She introduced Sweden,
the country she was born, and Amsterdam in the Netherlands where she received education of Arts and where currently she is
based. Then, she invited to show the children the images and short films of the marine world near the coast of the small island of

Hven, located in the @resund strait between Sweden and Denmark that she was used as the theme of the art class.
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Using Google Earth, Christina points to her
birthplace, Sweden, located on the opposite side of
the globe (Japan).
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Christina, using marine learning short films designed
for children, explains the creatures and environment
of the sea. She tells how the seaweed eelgrass has
increased, improving the purification of seawater and
restoring habitats for small creatures.
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Christina shows the two images; the state of eelgrass in
the sea (right side of the video) and the print image of
eelgrass she made (left side). Following this demo and
stories told by her, the pupils imagine and depict the world
beneath the sea freely. Finally, each work was spread out
to make the one whole surface, representing the sea world
of the 18 pupils of the class.
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Christina started her Project 2 of pulp paining.

Production size: 56 x 76 cm  Production quantity: 16 sheets Materials: KOZO + MITSUMATA

ZDOB07AYIV NI FWHTDININTIRA VT A VT THBo AVT—TYDERKELBORDEY, X
BRTIVIRNUHERTZ7O07LOBEZMERE LIcBEBRIS Y NEBT, /ULTIRI YTV
ZHIET B,

The second project is the first pulp painting for Christina. The idea for pulp painting are inspired
by images of the Black Swedish ocean waves and the concentration of Chlorophyll produced by
Phytoplankton.
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Alongside her artistic work, Kristina has been
working for many years to promote the
importance of marine ecosystems. Her love
for the seaweed colonies that surround the
small Swedish island led her to her ideal
exploration of paper.
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When she was looking for a strong yet delicate
paper that would work well with her own inks and
retain the brittleness of seaweed when creating
her silkscreen work, she came across Tengucho
paper. The work on the left is a screen-printed
seaweed transfer using black ink on a Tengusho

paper.
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The colours of the Nordic seas, unlike those of the Pacific, are deep and black, according to Christina.
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Chatting with participants. Local youth who studied art at a university in USA attended Christina's
exhibition, which led to lively conversations.

7/8



B=mN D HERSM 2025/12/13

VVRT 4 FRIE HERBRTERECHEZENERD OTHMERICEMU T, BIRBENSHEMEANAD, HORZRETHUINSFEL,
HERSZMATYIZEEEZTV. ZOREBRZHA. MKED CRHOERVWRERNZINER, AUCELPZRORZHCIRET %<

DIER & REBRZRUX L feo

Near the end of her stay, Christina took part in a workshop on kozo-mitsumata harvesting. She attended to the kozo field
a little after 9am to harvest kozo bunches with a hand-saw, cut them to length. After lunch, She learned about the stages
in the preparation of raw materials that essential part for making washi paper. With her nature love, she absorbed a lot of

information and experiences in the process of peeling steamed kozo and mitsumata after harvesting.
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Experiencing the process of cutting kozo
into suitable lengths.
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Carrying the Mitsumata Shrub.

Peeling the Steamed Mitsumata bark.
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